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HIDA

EM200 / NY2

Arda

EM200
W38.5xD48xH78.5 SH43cm

¢ GOOD DESIGN

EM102A/NY2

Velino

EM102A
W81xD78xH74 SH41cm

EM347WP / NY2

Cerreto

EM352WP
W140xD80xH71.5T2.5cm

EM344WP
W160xD90xH71.5T2.5cm
EM346WP
W180xD90xH71.5T2.5cm
EM347WP
W200xD90xH71.5T2.5cm

EM201/NY2 EM202 / NY2

Arno Po

EM201 EM202
W38.5xD48xH78.5 SH43cm W40.5xD47.5xH80.5 SH43cm

¢ 600D DESIGN ¢ 600D DESIGN

EM102W /NY2 EM10250 / NY2

EM102W EM102SO
W143xD78xH74 SH41cm

EM307G / NY

EM204 / NY2

Piave

EM204
W38xD51.5xH80.5 SH43cm

¢ GOOD DESIGN

W200xD78xH74 SH41cm

Giulie

EM302G

W140xD72xH72 T1.2cm EMS90/NY2
EM305G

W170xD72xH72 T1.2cm Panaro
EM307G EM590

W231xD72xH72 T1.2cm

W90xD40xH200cm

EM205A / NY2

Tevere

EM205A
W55.5xD50xH79 SH42.5 AH66.5cm

¢ GOOD DESIGN

EM10TW / NY2

Etna

EM101W
W174xD80.5xH85.5 SH41 AH58cm

EM550 / NY2

Scaloni

EM550
W164xD42xH145cm

Compressed Japanese cedar & Beech

EM285 / NY2

Arda Kid's Chair

EM285
W25xD29.5xH44 SH23.5cm

EMé82

Cushion

EM682
W50xH50cm

EM611/NY2

Vulcano

EM611
W30xD30xH110cm

EM385WP / NY2

Cerreto Kid's Table

EM385WP
W50xD38xH40 T2.5cm

EM301GL/NY
Giulie
EM302G
W140xD72xH72 T1.2cm

EM601 / NY2

Vertana

EM601
W90xD19xH170cm

Hida Sangyo Co.,Ltd. 3180 Urushigaito, Takayama, Gifu 506-8686 Japan

H I DA TEL. +81-577-32-1001  FAX. +81-577-34-9185 MAIL. contact@hidasangyo.com



HIDA

BATORH ARG LD DYV EEZ B FAIIUT XY
TIYRZAIDEIBERDBEENHEIZBKRT H2E0
SEMICEB LI ROD WD BB EREITELTER
EETBHDYHNCEDBIRTAFERARMELTHER
ENBERBEMEGA LT, X O EED LIEREDT

YAreIry5-I—URICGELE [THrr7avzote
IFEENEHRZANET B HDITAILEZIDI KR
SEDREDEREZERL. BFDGRICEREZBELENS
LIRAMICER - RBEENBFEER L X BEMICE
CEBENBHITOV T ELCEEECNTRBNELDEE

In thinking about sustainable manufacturing in Japan, the designers
focused on the material of Japanese cedar, whose scientific name
Cryptomeria japonica means "hidden asset of Japan." To give soft cedar
lumber a hardness suited to furniture, instead of cutting a compression
technology has been adopted that also has attracted attention as a

technique for molding three-dimensional items of uneven thickness, In

addition, design of furniture made using this technology has been
entrusted to Enzo Mari. Mari, who considers a design project to be "an act
for creating an ideal society," appreciated the significance of this joint
effort and designed a chair with contemporary interpretations and
expressions while being based on Japanese traditions. The design also

utilizes the knots commonly found in lumber from forest-thinning

IV F+<—Y Enzo Mari

HAEBRRZALTHOND ARV TERETBTET YA F—. 37/ TRARZIELH . Z<DRFET
HEPD, 0V /Y F—OEEAARE T 24 L REESH 1950 ERMEI OBELEE R
U3 RTEMOMEBEDELFR, 7 —TA XN T AV DBER. 7 AL hFHAF—LL
TR WEBERENIICITS . TNEICRIEL - 1ERERIE 1,600 5B ZOR29HIE=2—F—
ZIREMEEDAAFRGRISRIENT VD, £721973FRFDBERR21 8% ERE LR EAN R
TIEEICAIRIN TS,

Born in Novara, Italy in 1932. Industrial designer.

He received many awards, including winning the Compasso d'Oro 4 times. From the early
1950s he researched visual psychology, as well as the construction of perceptual
structures in three-dimensional space. He energetically pursued a wide range of activities

as an artist, a philosopher of design, and product designer. So far he has produced more



RAVWAS

1]

Chair

Beach

IW230B

W44.5xD53.5xH89.5 SH43cm
W17.5"xD21.1"xH35.2" SH16.9”
¢ 600D DESIGN

w3148
Table

Beach Beach

IW312B IW313B
W100xD90xH70 T3cm W135xD90xH70 T3cm

W39.4"xD35.4"xH27.6" T1.2"  W53.1"xXD35.4"xH27.6" T1.2"

AV cabinet

Beach

IW531B
W125xD42.5xH42.5cm
W49.2"xD16.7"xH16.7"

Beach

IW314B

W155xD90xH70 T3cm
W61.0"XD35.4"xH27.6" T1.2”

Open cabinet

Beach

IW5428B
W90XH35xH70cm
W35.4"xD13.8"xH27.6"

Beach

IW3168B

W180xD90xH70 T3cm
W70.9"xXD35.4"xH27.6" T1.2”

Louge chair

Beach

IW101AB

W69xD79%xH91 SH37.5 AH56.5cm
W27.2"xD31.1"xH35.8" SH14.8" AH22.2"

Sofa

Beach

IW101WB

W136xD80xH93 SH37.5 AH56.5cm
W53.5"xD31.5"xH36.6" SH14.8" AH22.2”

Coffee table

Beach

IW101TB
W110xD42.5xH42.5 T2.8cm
W43.3"xD16.7"xH16.7" T1.1”

WHIDA

Ottoman

Beach

IW101SB
W52.5xD45xH38cm
W20.7"xD17.7"xH15.0"

Beach

IW11SOB

W176xD80%xH93 SH37.5 AH56.5cm
W69.3"xD31.5"xH36.6" SH14.8" AH22.2"

Side table

Beach

IW605B
W42.5xD42.5xH46 T3.2cm
W16.7"xD16.7"xH18.1" T1.3"

Hida Sangyo Co.,Ltd. 3180 Urushigaito, Takayama, Gifu 506-8686 Japan
TEL. +81-577-32-1001  FAX. +81-577-34-9185 MAIL. contact@kitutuki.co.jp



AWASE
o Eobo—oll T EDbY ]

"AWASE" is the Japanese expression that describes something

that combines two or more things into one.

TAYF—F 2T e R—=RI TR 7RI R % 3k
L1y ) =2 TF JAWASE I3 Pa L O UL IEE A ab S 70h,
SETOLDUIHLlifELrEbSofehE, “DOU EDbD%—D
T3 EbEIECIEFEIH R SLINPOOES LAICI) AN
CEWIFHCBIADONT R T,

Based on the Windsor chair, this series explores the simplest and
lightest impression possible. "AWASE" is based on the idea of
"matching" to combine two or more things into one, such as the
combination of western and eastern cultural customs and the
combination of new values with the existing ones. It contains a
desire to be incorporated into people.

B+E AR Hisae Igarashi

FREFNERT YA VRRHAL TUT EEHRREE1986~910 74T YAV BHHE
B 19934 H TV T YAV REVARIL, > ay THORABREMT YA 2RI RE- 74 b
BB OEREARAE EHIEEIENN DD H 5, RETEMAZERRE T VA 2R,

Born in Tokyo, Hisae Graduated from the Interior and Housing Research
Department of Kuwasawa Design School. She worked for Kuramata Design
Office from 1986 to 1991. In 1993, Hisae etablished Igarashi Design Studio. With
a focus on spatial design, the firm engages in a wide range of design work,
including product development for furniture, interior decorating and children's
play equipment. Hisae is also a Professor at the Department of Scenography,
Display and Fashion Design, Musashino Art University.



cobrina

¢ 600D DESIGN

TF220 TF200

Chair

White Oak

TF220 - TF200
W42.5xD46xH64 SHA2.5cm
W16.7"xD18.1"xH25.2" SH16.7"

TF660

Bench

White Oak

TF660
W100xD30xH42.5cm
W39.4"xD11.8"xH16.7"

TF102W

Sofa

White Oak

TF102W

W150xD71%xH61.5 SH35.5cm
W59.1"xD28.0"xH24.2" SH14.0”

TF221 TF201

Chair

White Oak

TF221 - TF201
W42.5xD46xH64 SHATcm
W16.7"xD18.1"xH25.2" SH16.1"

TF661

Bench

White Oak

TF661
W100xD30xH42cm
W39.4"xD11.8"xXH16.5"

TFQ

Cushion

TFQ
W40xH40cm
W15.7"xH15.7"

TF221E TF201E

Chair

White Oak

TF221E - TF201E
W42.5xD46xH64 SHATcm
W16.7"xD18.1"xH25.2" SH16.1"

TF601/0U

Stool

White Oak

TF601
W32xD30.5xH42cm
W12.6"xD12.0"xH16.5"

TF102T

Coffee Table

White Oak

TF102T

W90xD54xH30 T2.5cm
W35.4xD21.3"xH11.8"T1.0”

Table

White Oak
TF330WP
W89xD80xH70 T2.5cm

W35.0xD31.5"xH27.6" T1.0”

TF533

AV Cabinrt

White Oak

TF533
W120xD30xH37cm
W47.2"xD11.8"xH14.6"

TF608

Hanger stand

White Oak

TF608
W34xD34xH106cm
W13.4"xD13.4"xH41.7"

WHIDA

TF332WP

White Oak

TF331WP
W111xD100%xH70 T2.5cm
W43.7xD39.4"xH27.6" T1.0"

TF542

White Oak

TF332WP
W133xD120%H70 T2.5cm
W52.4xD47.2"xH27.6" T1.0"

Island cabinet
White Oak

TF542

W100xD38xH85cm
W39.4"xD15.0"xXH25.6"

Hida Sangyo Co.,Ltd. 3180 Urushigaito, Takayama, Gifu 506-8686 Japan
TEL. +81-577-32-1001  FAX. +81-577-34-9185 MAIL. contact@kitutuki.co.jp



cobrina

2y Xy b TR EMPIE(EAL IRV BRRES ) =X

"Koburi-na" is the Japanese expression that describes
something that is petit or diminutive. The Cobrina series gets

its name from this expression.

NP OEFYD LI BFKHH

MR ZENP TSR IRV RAZTFA LELIL AR
HWOTRIR . T oo RO IZD TR T 22BN 6 2 W
R G237, IR0V BRAP—FEIZET2L/NEPOELY D L5112
HRAETHED SHECTOZELIIHELR T U e 2K E2H
fELELr,

TORAFU ARCHITECTS designed a series of small-sized pieces of
furniture that allow space to be used more effectively. The "Cobri-
na" collection is the result of a collaboration with Hida Sangyo, a
well-established furniture manufacturer in Japan. Characterized by
rounded top surfaces and slender slanting legs, the small-sized
pieces of furniture lend a mellow atmosphere to their surroundings.
Upon the first encounter, these might even appear as a group of
small animals. We sought to create light furniture that can be casily
rearranged or repurposed.

b7 7EBERETEFEAT TORAFU ARCHITECTS

HFE—(TTD ISVWE)ETREHNES LAR)ICKY 20045 ISR, BEDRFZ I LDH AV
TUT RBERORBER. 7087 T AV BEA VA2 L—>a v A—E—FIfE~nSini
ELIRITEY BENBEEER-ZICIMVBATWS EAERIIFYTL—b 1> 2520
NIKE 1LOVEI#BdtnERII 2R D8RI5 Y A"—F—7 L ][Big T1%H E [ KO #tE(Canon
Milano Salone 2011)J I3, REF OB HEN B RELTTY—RFHFAVT7— FREFE IR
EN 7. 201 5F[ZRDER D, EY MY A —ILEMEEICE W T AAALY 2 avITRE 20118
ZERDBOA] VEREITORAFU ARCHITECTS 2004-2011 b5 7 BERHEBRHROTAT 7L
T AR (EHIEMHARK). 201 2F 6K b5 7 ONSAEHEHE] (FNA). 2016FE b7
RREETEBAT AV YA L7 7 M (TOTOHAR) % FI4T.

Founded in 2004 by Koichi Suzuno and Shinya Kamuro, TORAFU ARCHITECTS employs a working
approach based on architectural thinking. Works by the duo include a diverse range of products, from
architectural design to interior design, exhibition space design, product design, spatial installations and
film making. Amongst some of their mains works are 'TEMPLATE IN CLASKA', 'NIKE 1LOVE', 'HOUSE IN
KOHOKU', ‘airvase' , 'Gulliver Table' and 'BigT". ‘Light Loom (Canon Milano Salone 2011)" was awarded the
Grand Prize of the Elita Design Award. In 2015, airvase is selected for permanent collection of Montreal
Museum of Fine Arts. Published in 201 1were the 'airvase book' and 'TORAFU ARCHITECTS 2004-2011 Idea
+ Process' (by BIJUTSU SHUPPAN-SHA CO., LTD.), in 2012, a picture book titled ‘TORAFU's Small City
Planning' (by Heibonsha Limited) and in 2016, TORAFU ARCHITECTS Inside Out' (by TOTO Publishing).



kinoe

EK223/NY

Chair

Cedar branches /

Cypress branches & Beech & Chestnut
EK223

W41xD50xH85-87 SH42cm
W16.1"XD19.7"xH34.3" SH16.5"

¢ GOOD DESIGN

EK245/NY

Chair

Cedar branches /

Cypress branches & Beech & Chestnut
EK245

W41XD32XH64-66 SHA2.5cm
W16.1"xD12.6"xH26.0" SH16.7"

EK333WP /NY

Table

Beech & Chestnut
EK332WP
W140xD80xH70 T3cm
W55.1"xD31.5"xH27.6" T1.2"

EK333WP
W160xD85xH70 T3cm
W63.0"xD35.4"xH27.6" T1.2"

EK661/NY

Bench

Cedar branches /

Cypress branches & Beech & Chestnut
EK661

W105%xD46.5xH81-83 SH42cm
W41.3"xD18.3"xH32.7" SH16.5"

EK285/NY

Children’s Chair

Cedar branches /

Cypress branches & Beech & Chestnut
EK285

W28xD30xH46.5 SH23.5cm
W11.0"xD11.8"xH18.3" SH9.3”

EK102T /NY

Nesting Tables(S)

Beech & Chestnut

EK102T

W58%D39.5XH40 T3cm
W22.8"xD15.6"xH15.7"T1.2"

EK101A/NY

Lounge chair

Cedar branches /

Cypress branches & Beech & Chestnut
EK101A

W77.5xD77.5xH99 SH38 AH56cm
W30.5"xD30.5"xH39.0" SH15.0" AH22.0"

EK601/NY

Stool

Beech & Chestnut

EK601
W36.5xD36.5xH42.5cm
W14.4"xD14.4"xH16.7"

EK101T/NY

Nesting Tables(L)

Beech & Chestnut

EK101T
W119.5xD53.5%XH45 T3cm
W47.0"xD25.0"xH17.7"T1.2"

EK101SO/NY

Sofa

Cedar branches /

Cypress branches & Beech & Chestnut
EK101SO

W198.5xD95xH94.5 SH39 AH56cm

W78.1"xD37.4"xH37.2" SH15.4” AH22.0"

EK533/NY

AV cabinet

Cedar branches /

Cypress branches & Beech & Chestnut
EK533

W160xD41.5xH52.5cm
W63.0"xD16.3"xH20.7"

sbQ

Cushion

SDQ
W45xH45cm
WA17.7"xH17.7"

EKHQ

Head rest

EKHQ
W36xH18.5cm
W14.2"xH7.3"

FF101Q

Cushion
FF101Q
W53xH25cm
W20.9"xH9.8"

Hida Sangyo Co.,Ltd. 3180 Urushigaito, Takayama, Gifu 506-8686 Japan
TEL. +81-577-32-1001

FAX. +81-577-34-9185 MAIL. contact@kitutuki.co.jp



kinoe

BoELSPEILIZKEIkinoelld,
Kol J#FKECHCTWET,
The Kinoe line gets its name from "% (E)-branches"

of “A(Ki)-trees”. Kinoe makes the best use of the

beauty of trees and branches for furniture.

ROBUZ G BITEIZ S o TR BRI LI A Y 0 BB L 12 LS 7m3EL
SHHYET ZOMNICASHEIHTROELSEPIHIERL, FM ok
PHEBRELIZbO OO REBLIZCETFAF— 0 HILMIEHE 2 2L
P MR LTI IEMIfE L Z 2 o T ok (KB L0 KRN
IO HLAIZED ST CIEHE» T2 BIS L £ T, e 2 5l
EREBR NG 2> LT D AR RIS S — Ot a k5 74 LiLic,

Tree branches have their own distinct beauty and are different based
on the type of wood. The designer’s intention is to examine and
rediscover the intrinsic beauty of wood. The goal is to create
something profoundly aware of the individuality of the materials.
Made from branches considered worthless, this experimental
approach to furniture aims for an unprecedented and emotionally
rich chair. The result is an individual design formed from the natural

shape of the branches, utilizing advanced technology and experience.

Bl A3 Kaiyama lbuki

RETHFAF—HBLUT—T 4 R b, RRBIHGRPZRLRT YA ERBERAAREBST, REE
ERRBUT MV EHHE, OLRFEMAZT YAV HEBHARBDFERT 20134£, 7HITO%
B, BAT—FT4Ly VBHER, AOROFEME L TOFAEMICHBT SN-BILKIE, BRAR
DREFHA Vv EAMOEDEL SEHHE T 2 EMEREFIE 2016 F1CF& L 72 (kinoe) Y —
X |4 A £ Wood Furniture Japan Award ¥ v ¥ > 7 #5 3 #. Good Design Award (2016) & % &,
2019 £I21& Cool Japan Award (2019) %3,

Furniture designer and artist. He graduated with a master's degree in design from
the Graduate School of Fine Arts at Tokyo University of the Arts. He joined the
design division of Hida Sangyo Co., Ltd. He later established “atelier.hi” in 2013
after working as an assistant in education and research at the Department of
Design, Tokyo University of the Arts. He is an invited artist at the Tokyo University of
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The appeal of wood goes beyond words.

20t DIL 7Y —FORA 5, HEF A [
EVIIBDIZA o TWBI L, FRHHIC [A%E
2RV LI DT AL, TAROWES] %
EFIEHT A ZARRHRAERIE IR 7z 2k
BLTWET, &l L2 RO ARL
DREFVEDSEMATRD TNEZV, ZALTN
bHY, YA =0T F2TET—TNVDRFEIZE 72
DUFTTH, BFETLH SARITEDFEKRLL
2R TR T —7 MWl BoTWAATT,
ZO—F T FIIELM 22 M2 Tl #l
ANERTVDES 2 W72 575, CORA»HS
72T IBLTRL] O EboTLRER W
FTL. A TAALCENTCEESETO [F74 A1
W] LIS A=V RIEERTEXLDOTIE R
e K e g - ZEOS A4 TR AT [ilifE]
EHECELRADNCTELOTIELE VT T,

FAB AL WER YIRS
TABNZBECE I D RIRSTOKEEIATT A,
FEAHIZFTHRET, TMETTW2720WT, 2D
FHO [N FES] KL THH2 UL v
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»
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Following the age of concrete in the 20th century,

(

2\

A

we have entered a new age when attention around
the world is turning toward wood. To me, it feels
like more than a simple desire to use wood. It is
something more serious that involves learning how
to draw out the potential qualities of wood. I began
the development of dining chairs and tables in part
because I wanted to further deepen my relationship
with wood and its appeal that goes beyond words. I
also felt that there was an absence of chairs and
tables that were designed to present the food being
served in a more delicious way. At the same time, I
thought that this kind of furniture can not only be
used in residential spaces, but can also communi-
cate a spirit of hospitality in hotels and similar
spaces simply by its presence. In an office, it can
overturn the image of an office as a cold space. I be-
lieve that this furniture can communicate value in

buildings and spaces of all kinds.

Furniture and architecture leave a deep and long-
lasting impression on people because they incorpo-
rate the sense of touch, and does not just rely on
visual presentation. Rather than just sitting on it, I
hope that you will run your hands over it and sense
the tactile excellence of this furniture. I enjoyed tre-
mendously the process of learning how to make
deep impressions on people through this collabora-
tion, and am extremely satisfied that we were able
to create beautiful furniture that exceeded even my

own expectations.

Arm Chair

Walnut / White Oak
KP261AU - KP261AN

W59 xD54xH72 SH41 AH63cm

Arm Chair

Walnut / White Oak

KP260AU - KP260AN
W59xD54%xH72 SH41 AH63cm

Table  Walnut/White Oak

KP345U - KP345N
W160%xD90xH70cm

KP346U - KP346N
W180%xD90xH70cm

WHIDA

KP347U - KP347N KP349U - KP349N
W200*xD90XxH70cm W240xD90xH70cm

KP348U - KP348N
W220xD90xH70cm

Hida Sangyo Co.,Ltd. 3180 Urushigaitou, Takayama, Gifu 506-8686 Japan
TEL. +81-577-32-1001  FAX. +81-577-34-9185

MAIL. info@kitutuki.co.jp  SPECIAL WEB. https://kitutuki.co.jp/kumahida/
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“There is something tactile about this furniture

that makes a deep impression on people.”

—— Kengo Kuma

(R AT > C &7 BB A WU T HARSULoARYE %
MRDOAALNARZ 720 ] R - BRIFE O ERBEOFK D
BAICED, B RA) =05 ALE L,

[EBEDOIY NIy eF1 T =, EB LTI AR WA ETL
ARG S>THDT, AHDLNCEELE ) HITED, ZNHEBTE
HYHZH5ED, FENF 2 @SSO EL LTz 2 fliffi %
FELLVERWHIF2T7ETF =T NI N TATLZE N,

“Through the techniques and experience that Hida Sangyo has cultivated,
I want to communicate the true essence of Japanese culture to the world.”
A new furniture series was born by combining the passion of architect
Kengo Kuma with the techniques of Hida Sangyo.

“It is the perfect combination of the overall silhouette and detailing that
makes a deep impression on people. That is something we achieved.”
Kengo Kuma explains how he applied his experience in architecture to

create chairs and tables that present a new kind of value.

IR HE Kengo Kuma

19545 %, ERAFEREFHARFERIET, 1990F
PRI B B RS R BATRRIL, RE. BRAFHIIR,
INEFT20E%BTELATREXFZL. BRNMNT
BRAREZZITTWS, ZOLHORE, MLITAITIAL
BEABIEL La—<IURT—LDPEILL PhoH
BRFPAVERRELTCWS, £z, A7 U—FP&KIC
Kb LWEMOFERZBEL T, TELHERDED
BEOHYAHEEBRLTWS,

MR D253, [F] & T oWy

F 2T DV~ I~ A % W 5B A O T T L
[HGEIE ] RSN DM AR ST EARDH S
ke SCOMEFDOIIRD, JEHRDDH B ERLTO
W[OS & WA Oy I hF w7z
WAETO [P ] oWy 2 A TwETS,

Spindle shapes that produce a balance of soft and light

The cross-sections of the chair’s key components—the front
legs, armrests, and back—utilize a sharpened oval shape
that is described as a “spindle shape.” This unique shape
balances the soft round form of the thick parts and the

sharp lightness of the side parts.

LRI . RO R

F =7 2 MHE A B AL EThBEEYIC
BT HTA Vo BREEEO ML EIIIE LT
HFND LIS B YIHI B AT AR IS L 727 -
JE - i R T H AR F 72 [Pz DO
BEBTD] L) BREMSSETRTVET,

The beauty of curves—a feature shared with architecture
Looking at a chair from the side presents you with lines
that are similar to those used in architecture. Just as the
curves of Kuma architecture were born out of necessity,
the gentle curves of the back, seat, and armrests were also
born from the need to create a comfortable sitting feel
and are made possible by advanced cutting techniques.

Bornin 1954, Kengo Kuma received a master’s degree
in architecture from the University of Tokyo. He estab-
lished Kengo Kuma & Associates in 1990. He has
designed architectural works and received awards in
more than 20 countries worldwide. He aims to create
architecture that merges naturally with its cultural
and environmental surroundings, proposing gentle,
human scaled buildings. Through a search for materi-
als to replace concrete and steel, he seeks a new ap-
proach to architecture in a post-industrial society.
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Lounge chair upholstered seat

SOV F T GRYE)

W68xD61.5xH64.5 SH34.5 AH55.5
KP160AN KP160AU
ROA M~ SF b
White oak Walnut

KP160AU / WA

Lounge chair wooden seat
IV TOF T (REE)
W68xD61.5xH64.5 SH32.5 AH55.5

KP161AN KP161AU
KA b —2 Yo Fy b
White oak- Walnut - - -

Lounge chair two seater upholstered seat
FIVY 2V—R—(RVE)
W167xD64xH66 SH35 AH55.5

KP161AU / WA
KP160WN KP160WU
HT7A M= SalFy b
White oak Walnut
Lounge chair two seater wooden seat
Y 29 —2—(iRE)
W167xD64xH66 SH32.5 AH55.5
KP161WN KP161WU KP161WU / WA
R4 F =2 AL Fy b
White oak Walnut
Coffee table
IOV T=TN
W127xD78.5XH35T3.8
KP160TN KP160TU
FTA =2 T Fy b
White oak Walnut KP160TU / WA

EM /BB RTAE =7/ RUTLERRERE vty /R T LA RilREE
* B - RYB OIS, REEENK Web¥ A b, ERBEHDY > TS TIRRLILZS L,

Chair upholstered seat

T —=LF T GRYE)
W59xD54xH71 SH42 AH62.5

KP260AN KP260AU

WA b=z A Fyk

White oak Walnut
Chair wooden seat KP260AU / WA
T —LF T (RE)
W59xD54xH71 SH40 AH62.5
KP261AN KP261AU
R4 F =2 JANF b
White oak Walnut
Table
TN
W160xD90xH70T3.8
KP345N2 KP345U2
K74 b= TAIFy b
White oak Walnut

KP261AU / WA

W180xD90xH70T3.8
KP346N2 KP346U2
R4 bA—2 Y Fy b
White oak Walnut
W200xD90xH70T3.8
KP347N2 KP347U2
R4 bA—2 YA Fy b
White oak Walnut
W220xD90xH70T3.8
KP348N2 KP348U2 KPasuz A
w74 bA—2 YA Fy b
White oak Walnut
W240xD90xH70T3.8
KP349N2 KP349U2
F7A hF—2 THILFy b
White oak Walnut
REEEKRART H I DA
506-8686 Ix BB LTTFIEARI3180 T0577-32-1001 F 0577-34-9185

info@hidasangyo.com https://hidasangyo.com
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IN—)FIVFT
W71.5xD74xH78.5 SH37 AH60

Fyb=er 1
W57xD45xH43.5 SH41.5
WQ108AU / WA
WQ108SU / WA
YA TF=7 0
$50xH52T2.5
WQ680HU / WA

Material

F7AbF—2 E—F L E S %

FEURTA M~ E—FOBERIN0%T v 7 D& THA ML EFICHRIELTWET,

Fabric

TI—L(c5v9)
ARYTZFIL 100%

HKBERVBICOVWTIELL, B WEB YA b, IEEBEOY Y FILICTIHRLIIES L, /
A} i
H I

MHIDA REEX&ASH SEION

A4t T506-8686 IHERELHFRIENE 3180
https://kitutuki.co.jp TEL:0577-32-1001 FAX:0577-34-9185 info@kitutuki.co.jp
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NI F (EHRHEE)
W183xD90xH66 SH40.5

MAK - FEMARIIFNEL A,

WQ17CLU / WA
NI F (ERHEE)
W183xD90xH66 SH40.5
WQ19CLU / WA
V7 7 (EEHE) AY—Ib
W110xD90xH66 SH40.5 W84xD65xH40.5
WQO08SU / WA
Jyav Jyav FRILRR—
WQ110RU / WA W60xH50 W70xH50 W53xD10xH57 HQ650BQ
V7 7 (EEftE) HQ684Q
W110xD90xH66 SH40.5
V77 A EHEH . : . .
V77 EAYTFIE. o .d WQ150R . .d WQ110R WQ150L S R WQ110L S R
WQ15(11)OR+WQ17(19)CL - 3 - o 2 & < &
WQ15(11)0L+WQ17(19)CR -z i 2 | 3|
AL ~ -
MAEbEEEBTTOVELET, Saa 550
244 200

WQ150RU /WA

BE ORI M= /RY T LRRIERE ($1)  E—F/RUTLEURIIREE (k1) YaAty MUY LR RIREE
V77, AIF AV =20 TE, 7% —50% > VB50% DI NZE NORRAEEN LIz/Sy FEoy v a v REICERLTVWES, YT LR IEREDH IS (xDERBEN TV BERIX10%T Y 7 OEE THA M EIFICbMELTLET,
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¢ 600D DESIGN

KD200AU

Chair

White Oak / Beech / Walnut
KD200AN + KD200AB + KD200AU
W57xD51xH74 SH42 AH65cm
W22.4"xD20.1"xH29.1" SH16.5” AH25.6"
KD20ANH - KD20ABH - KD20AUH
W57xD51xH78 SH46 AH69cm
W22.4"xD20.1"xH30.7" SH18.1" AH27.2"

KD220AB

Chair with Arm

White Oak / Beech / Walnut
KD220AN - KD220AB + KD220AU
W58xD51xH74 SH42 AH65cm
W22.8"xD20.1"XH29.1" SH16.5" AH25.6"
KD220ANH - KD220ABH - KD220AUH
W58xD51xH78 SH46 AH69cm
W22.8"xD20.1"XH30.7" SH18.1" AH27.2"

KD13AU

Lounge chair

White Oak / Beech / Walnut

KD13AN - KD13AB - KD13AU
W76xD78.5xH79 SH38 AH55.5cm
W29.9"xD30.9"xH31.1" SH15.0" AH21.9”

KD201AU

White Oak / Beech / Walnut
KD201AN + KD201AB - KD201AU
W57xD51xH74 SH42 AH65¢cm
W22.4"xD20.1"xXH29.1" SH16.5” AH25.6"
KD21ANH - KD21ABH - KD21AUH
W57xD51xH78 SH46 AH69cm
W22.4"xD20.1"xXH30.7" SH18.1" AH27.2"

KD221AB

White Oak / Beech / Walnut
KD221AN - KD221AB + KD221AU
W58xD51xH74 SH42 AH65cm
W22.8"xD20.1"XH29.1" SH16.5" AH25.6"
KD221ANH - KD221ABH - KD221AUH
W58xD51xH78 SH46 AH69cm
W22.8"xD20.1"xXH30.7" SH18.1" AH27.2"

KD13sOU

Sofa

White Oak / Beech / Walnut

KD13WN * KD13WB * KD13WU
W152.5XD78.5xH79 SH38 AH55.5cm
W60.0"xD30.9"xH31.1" SH15.0" AH21.9”

KD202A

White Oak & Walnut
KD202A
W57xD51xH74 SH42 AH65¢cm

W22.4"xD20.1"xH29.1" SH16.5" AH25.6"

KD202AH
W57xD51xH78 SH46 AH69cm

W22.4"xD20.1"xH30.7" SH18.1" AH27.2"

KD200B

Chair

White Oak / Beech / Walnut
KD200N - KD200B - KD200U
W50.5xD50%xH74 SH42cm
W19.9"xD19.7"xH29.1" SH16.5"

White Oak / Beech / Walnut
KD13WLN - KD13WLB - KD13WLU
W172.5xD78.5XH79 SH38 AH55.5cm
W67.9"xD30.9"xH31.1" SH15.0" AH21.9”

KD280U

Bench

White Oak / Beech / Walnut
KD270N - KD270B - KD270U
W135xD52xH74 SH42cm
W53.1"xD20.5"xH29.1" SH16.5”
KD280N - KD280B - KD280U
W150xD52xH74 SH42cm
W59.1"xD20.5"xH29.1" SH16.5"

KD201B

White Oak / Beech / Walnut
KD201N - KD201B - KD201U
W50.5XD50xH74 SH42cm
W19.9"XD19.7"xH29.1" SH16.5”

White Oak / Beech / Walnut
KD13SON * KD13SOB - KD13SOU
W192.5xD78.5%H79 SH38 AH55.5cm
W75.8"xD30.9"xH31.1" SH15.0” AH21.9”

WHIDA

KD281U

White Oak / Beech / Walnut
KD271N - KD271B - KD271U
W135xD52xH74 SH42cm
W53.1"xD20.5"xXH29.1" SH16.5"
KD281N - KD281B - KD281U
W150%xD52xH74 SH42cm
W59.1"xD20.5"xH29.1" SH16.5”

KD201AQ

Cushion

KD201Q
W45xD49.5 T3cm
W17.7"xD19.5" T1.2"
KD201AQ
W47.5xD48 T3cm
W18.7"xD18.9" T1.2"

KD13HQ

Headrest
KD13HQ
W51xH48cm
W20.1"xD18.9"

KD345U / WA

Table

White Oak / Beech / Walnut
KD345N - KD345B - KD345U
W160xD90xH70 T2.8cm
W63.0"XD35.4"xH27.6" T1.1"
KD345NH - KD345BH - KD345UH
W160xD90xH74 T2.8cm
W63.0"xD35.4"xH29.1" T1.1”
KD346N - KD346B - KD346U
W180xD90xH70 T2.8cm
W70.9"xD35.4"xH27.6" T1.1"
KD346NH - KD346BH - KD346UH
W180xD90xH74 T2.8cm
W70.9"xD35.4"xH29.1" T1.1"

KD102TU / WA

Coffee Table

White Oak / Beech / Walnut
KD102TN - KD102TB - KD102TU
W125xD50xH36 T2.5cm
W42.9"xD19.7"xH15.0" T1.0”

KD13SU /WA

Ottoman

White Oak / Beech / Walnut
KD13SN - KD13SB - KD13SU
W65.5xD52xH38cm
W25.8"xD20.5"xH15.0"

Hida Sangyo Co.,Ltd. 3180 Urushigaito, Takayama, Gifu 506-8686 Japan
TEL. +81-577-32-1001

FAX. 481-577-34-9185 MAIL. contact@kituruki.co.jp
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The Seoto line of furniture is inspired by the sound of a
shallow flowing river. Each piece embraces the slow playing

sound, creating a place of rest for all to enjoy.

TRBHPE S L 32 BR L 7R+

ZOMANERT IO IZROFEMEDEDELI12

HIDIAAIZ7 v 2o THEIMOAEFEALAMIZES L5112

FRUT IRV GENS > — P, S O CEPER 217 R R
BETRR(RFEL IS THEI 12012,

A chair that exudes the unique identity of Hida Sangyo
The form is carved to convey the nature of wood and express its
original beauty. Subtle proportions and armrests that do not
overstate to suit a wide variety of lifestyles. Selectable
upholstery and multiple wood finishes add a unique personal-

ized presence. Everything is for a lifetime of comfortable use.

JII Lk 763 Kawakami Motomi

1940 REREEN, 1966 FRRBAKF REMARIUE LRIZE T 1966~69F 7> z0-
RV Y Ay TARERBH(I7 ) BB 971 ENTHITHA VL — LRI REICES,
BE7—2ELT 777 0% THAY REZABRET YA R OEE2FEIT T
B, 1o BB EEPC AM OB RICHIER HRBM AL, £REMIEZRP FEEMAP HE
=M TRIAS S, B ERIREM,

ERREBERAVTIT - THAF—BRBRE T AV HEERBR (AN ZEF 7 - TH (2
ARG BATYAVE BHEABELETIZE £AYS BFE. IFE.GY—/&H%,

Born in Hyogo Prefecture, Japan in 1940. Designer.Kawakami graduated from
Master course of the Tokyo National University of Fine Arts and Music.Worked for
Studio Angelo Mangiarotti 1966-69.Estabrished Kawakami Design Office in
Tokyo 1970.He served as a visiting professor at the Tokyo National University of
FineArts and Music, Tama Art University, etc.He has been engaged in product
design, interior design and environmental design.He has been collaborating with
various local cities and towns and contributed in revitalization and human

resource cultivation projects for local industries.



Three-dimensional curves for superior comfort

The rear edge of the SEOTO-EX100 seat curves gently upward to stabilize the
pelvis for better posture. The chair also has a wide, gently curved wooden back
rest to maintain the ideal S-curve of the spine. The design provides an incredible
level of comfort, helping to prevent slouching and reducing the posterior tilt of
the pelvis that can put stress on the body. The SEOTO-EX100 reduces fatigue,
even when sitting for long periods, providing superior comfort that makes it ideal

for use in the home, in the office, and when working from home.

ou WA
Semi arm chair Arm chair
W58.5xD55xH73 SH40.5 AH63.5 cm W61xD55xH73 SH40.5 AH61 cm
KX251AN KX261AN
White oak White oak
KX251AB KX261AB
Beach Beach
KX251AU KX261AU
Walnut Walnut

WHIDA

Motomi Kawakami (Designer)

Born in Hyogo Prefecture, Japan in 1940. Designer.

Kawakami graduated from Master course of the Tokyo National Universi-
ty of Fine Arts and Music.

Worked for Studio Angelo Mangiarotti 1966-69.

Estabrished Kawakami Design Office in Tokyo 1970.

He served as a visiting professor at the Tokyo National University of Fine
Arts and Music, Tama Art University, etc.

He has been engaged in product design, interior design and environ-
mental design.

He has been collaborating with various local cities and towns and
contributed in revitalization and human resource cultivation projects for
local industries.

3180 Urushigaitou, Takayama,Gifu 506-8686 Japan
TEL.+81-577-32-1004 FAX.+81-577-34-9185
MAIL.contact@kitutuki.co.jp  URL.https://kitutuki.co.jp 2021.4
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The SEOTO-EX100 chair is a fusion of robust construction and
beautiful, clean lines, providing superior comfort and support for
the body. The appealing three dimensional curves of the seat are

carved out of solid wood, providing a different feel of comfort

from that of the upholstered seat of the SEOTO-EX.

The SEOTO-EX100 chair commemorates the 100th anniversary
of Hida Sangyo, representing the pinnacle of our woodworking

expertise built up over the last century.

The strength and beauty of wood

Wood provides a natural warmth in our everyday lives, and the
tactile appeal of the SEOTO-EX100 needs to be experienced
first-hand. The beautiful three-dimensional seat and back rest of
the SEOTO-EX100 are meticulously shaped to provide a comfort-

able sitting experience with a warmth that only wood can provide.



CHAIR

+Z/KH201M
W43 D42.5 H68 SH42cm

SIDE TABLE

+7./KH605M
W48 D47.5 H50cm

ZE:WOE

REEEKASH

STOOL

+Z./KH60IM
W40 D25 H44 SH42cm

SEIZA

+ 7./ KH68IM
W39 D2l HI4.5cm

TABLE

+ 2./ KH340M
W80 D80 Hé68cm

+ 7./ KH344M
WI150 D80 Hé68cm

HIDA s0s-s086 seamumsmne 3180 T0577-32-1001
info@hidasangyo.com https://hidasangyo.com

LOUNGE CHAIR

+2/KH281AM
W60 D53 H67.5 SH37 AH61.5cm

VARIATION
WYHELROVEETET
CHAIR / KH200M

STOOL / KH600M
LOUNGE CHAIR / KH280AM

+Z/KH345M
W160 D80 H68cm

+7./KH346M
WI180 D80 Hé68cm

F 0577-34-9185

SUWARI



SUWARI
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CHAIR CHAIR
KH20IM | W43 D42.5 H68 SH42cm KH20IM | W43 D42.5 H68 SH42cm

04 |05



STOOL STOOL
KH60IM | W40 D25 H44 SH42cm KH60IM | W40 D25 H44 SH42cm

06 | 07



08 | 09
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LOUNGE CHAIR LOUNGE CHAIR
KH281AM | W60 D53 H67.5 SH37 AH61.5cm KH281AM | W60 D53 H67.5 SH37 AH61.5cm
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W a V n k Designed by TOSHIMITSU SASAKI

EH ZAFAREM EIAY) BE I NY2 - BKECRY 7 LR il 2%)

*BEOD

HiflE, REEELKWebY A b FLREFOY Y TINICTIRERILS L,

R =
W39xD39xH40 SH39
SJ660

KAE IR YRR ETHEEF 578,
MA B BRI >TULET,
KEABELTETERICESRNTLES L,

¢ GOOD DESIGN
S$J660/ NY2

SJ660/BK

REEEKRART H I D A
506-8686 B RS ILHRIENEI3180 T0577-32-1001 F 0577-34-9185

info@hidasangyo.com https://hidasangyo.com
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Arm Chair vp261a
W54 x D51.5X H68 SH39.5 AH63.5 cm

Table
YD351WP 80X H70 cm

Tea Table ypio1T
®72.5XH35 cm

QOriginal design: Sori Ye
Reproduction supervisio

Design Office

Chair yp2s1
W38.5x D44.5%x H65.5 SH40 cm

Table
YD352WP ®100 X H70 cm
YD354WP ®120 X H70 cm

Stool ypsio
®33XH30 SH29 cm



design: Sori Yanagi

Born in Tokyo, Japan in 1915. He graduated from the Oil
Painting Dept. at Tokyo Fine Arts School. He established a
foundation known as the Yanagi Design Office in 1953.

As a founder of the modern industrial design method after
World War II, Yanagi created numerous industrial products
that were valued as “tools for living,” including furniture.
Moreover, he was a powerful advocate for design workshops.
His design expertise also extended to automobiles, pedestrian
overpasses and the platform for the Olympic flame used at the
Winter Games in Sapporo, Japan. His “Butterfly Stool” is
famous as the first piece of work for which a Japanese
designer received global recognition.

material

White oak, in addition to its attractive grain, is prized for its high
degree of hardness. Thanks to its straight grain patterns, the
wood is easy to process. White oak satisfies most of the
requirements for wood. It is particularly appealing for wood
craftsmen and end users. In addition to its excellent quality,
white oak trees are not considered to be in danger of extinction
thanks to their superb management, which includes the planting

of trees and a rigorous process of certification.
White oak

HIDA

HIDA TAKAYAMA is one of the most famous places in Japan for wooden furniture. Its craft history
began at the beginning of the 20th century. In those days, the founder of HIDA, Masanosuke
Sirakawa, launched a new enterprise of producing wooden furniture utilizing the rich forests of
beech, which had previously been regarded as useless. Now HIDA is one of the oldest wooden
furniture companies in Japan.

In the 1920s, HIDA began exporting their products to China and Korea, and in 1937 to the U.S.A.
After World War Il , the company also started to produce commodities in order to contribute to
economic recovery.

In December 2000, Sanzo Okada assumed the directorship and decided to produce wooden
furniture with "knots", which had previously been regarded taboo.

But this range was successful beyond all expectations, and broke the norm in the world of
Japanese traditional furniture.

In 2005, HIDA started producing a new series of furniture using a Japanese indigenous species
“sugi” (Japanese ceder) in collaboration with the Italian designer Enzo Mari.

In 2011, HIDA has moved to a new factory. It has been engaged in environmentally friendly
manufacturing by installing solar power generation and pellet boiler.

WHIDA

2016.3 (0.6)
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